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EDITOR’S LETTER

BY ANDREW PAGE

n this issue, we journey into the thick (and

the thin) of things. Our cover article traces

the career of German-born glass pioneer
Ann Wolff, one of the first European academy-
trained artists to fully embrace the American
Studio Glass model of total artistic independence
when she left the Swedish firm of Kosta
Boda to set up her own studio. Her artistic
career began in two dimensions, as a talented
draftsperson and student of graphic design,
but, as she took a half-century to explore glass,
her work entered three dimensions, leading
most recently to monumental cast works that
give physical form to the space and volume
of intimate environments.

Arts writer Martina Windels met with Wolff,
now well into her seventies but showing no sign
of slowing down, at her Berlin studio, and also
toured a major exhibition of her work in Wolff’s
coastal hometown of Liibeck, Germany. As that
same exhibition makes its way to Tel Aviy, Israel,
we present a critical interpretation of Wolff’s
evolution, from her lively drawings, through
her somber early cast work, to the successful

realization of vibrant, vital expression in
the weighty mass of cast glass forms in her
newest pieces.

At the other extreme of volume is Lobmeyr
Crystal, the Viennese purveyor of fine glassware
to 19th-century European aristocracy and the
20th-century connoisseurs of high design.
American designer Ted Muehling, who was
invited to design for Lobmeyr, was asked by
the Cooper-Hewitt Design Museum to help
select the best work from the museum’s recent
windfall acquisition of 163 pieces spanning
175 years of the firm’s history. Collaborating
with some of the most important designers
and architects, Lobmeyr created iconic forms
in glass, and did so with a total commitment to
their perfect realization. Some of these works,
blown to extreme thinness, are, in the opinion
of Muehling, some of the finest glass designs
ever made. To better understand the Lobmeyr
achievement, we spoke with Muehling about
the work on exhibit, and include some of his
commentary alongside lavish photographs of
the extraordinary designs.

We now shift from European refinement to
the Asian variety. Our regular critic Annie Buckley
takes the measure of recent work by John
Leighton, an American artist who has become
absorbed by the Japanese approach to aesthetics.
Inspired by his encounters with a wide range of
Japanese objects, from the everyday to the highly
decorative, all of them crafted with extreme
precision and imbued with a deep respect for their
sometimes modest function, Leighton responded
with works that pay homage to the remarkable
effects of investing so much into the objects that
surround you, and, by extension, your world.

Finally, we present an appreciation of the
critic, artist, and author Paul Hollister, on the
occasion of the 25th anniversary of his first
writings about glass. Up until his death in
2004, Hollister was a tireless supporter of the
early Studio Glass movement, and he brought
his enthusiasm for this emerging field to a
wider audience through his regular reviews in
The New York Times, a sampling of which we
present as a fitting tribute as we approach the
50th anniversary of Studio Glass in 2012.
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Critical Voice:

Paul Hollister’'s New York Times reviews helped
put an emerging movement on the map

wenty-five years ago, an article appeared in the February 1966 issue of Antiques magazine entitled
“Outstanding French and American paperweights in the Wells Collection.” It would be the first of many articles
and books by glass historian Paul Hollister (1918-2004), a Harvard-educated writer, editor, and painter.
Through his writing and teaching, Hollister extended his considerable expertise in paperweights to contemporary glass.
His regular reviews of Studio Glass exhibitions in The New York Times in the 1970s and “80s helped to raise the visibility
of an emerging field of sculpture. Dale Chihuly, Howard Ben Tré, Michael Glancy, Paul Stankard, Tom Patti, and Mark
Peiser were just a few of the artists whose burgeoning careers got a boost from Hollister’s notice. At a time when the
Metropolitan Museum of Art and Museum of Modern Art were making bold
acquisitions of work in glass for their permanent collections, the Times reviews
helped to make a wider audience aware that glass had arrived as a medium for
serious contemporary art. Hollister’s writing helped to place the contemporary
work into historical context, and his strong opinions of what work had achieved
a level of quality helped to shape the nascent art movement. “Every Hollister
article in the The Times was like a shot of adrenalin for the field,” remembers
Doug Heller of Heller Gallery. As the 50th anniversary of Studio Glass
approaches in 2012, we present a sampler of Hollister's influential reviews.
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