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Paul Hollister
1918-2004

paul Hollister, researcher, writer, lecturer, and
artist, died 1n Hanover, New Hampshire, on July 2,
2004.

A native of New York City, Paul attended Mil-
ton Academy and Harvard College, graduating in
1941 with a Bachelor of Science degree in the fine
arts. During his youth, he and his family traveled
to Europe several times, and he later drew on these
experiences, writing about transatlantic travel and
the Crystal Palace, which he visited in the London
suburb of Sydenham before it burned in 1936.

Paul was a self-taught painter who worked
mostly in oils during the 1940s and 1950s. He
first exhibited his work in 1947 at a juried show
in New York. In the 1950s, his paintings were fre-
quently on display in solo and group shows, in-
cluding those at the Galerie Apollinaire in London
(1951), the Whitney Museum (1954), the Morris
Gallery and the Rosenthal Gallery (1954 and
1955), the Montana Museum (1955), and the Pa-
noras Gallery (1957). They were also featured in
touring shows organized by the Los Angeles Art
Association and the Fort Worth Art Association.
Paul was influenced by John Marin and Paul Cé-
zanne, and in his semi-abstract oils he said he
“sought to expand the composition to fill all avail-
able canvas space ... ,and to give the viewer a sense
of space extending beyond the picture frame.”

In 1963, Paul turned from oil painting to work-
ing out of doors in pastels, creating similar paint-
ings on a smaller scale. He continued to produce
pastels until 1994. His later shows included those
at the Bergstrom Art Center in Neenah, Wisconsin
{1976), and the Pastel Society of Toronto (1987).
{\S his writing career took more of his time, he con-
tinued to paint, but his shows were less frequent
after 1960, Nevertheless, he always regarded him-
self as 2 painter, and after he moved to Lebanon,
NE\_V Hampshire, he set up a studio and began
3Bain to paint in oils. Paul was artist in residence
A the Eastern Frontier Society in Norton Island,

ane, in 2001. His paintings are in Boston’s Mu-
Seum of Fine Arts, the Montana Museum in Hele-
", and many private collections.

Paul Hollister. (Photo courtesy of Irene McLean Hol-
lister)

Paul began his writing career with Fine Tooth
Comb, a work of fiction that was published by
Doubleday in 1947. His interest in paperweights
was sparked by his mother and his stepfather,
J. Cheney Wells, both of whom collected weights.
Mr. Wells was also a founder of Old Sturbridge
Village. In 1969, Paul wrote a catalog of the pa-
perweight collection at Old Sturbridge Village and
The Encyclopedia of Glass Paperweights. Five
years later, he published Glass Paperweights of
the New-York Historical Society. In 1978, he and
Dwight P. Lanmon wrote Paperweights: “Flowers
Which Clothe the Meadows,” the catalog of a spe-
cial exhibition of paperweights at The Corning
Museum of Glass. Paul also served as a consultant
for that exhibition, helping to locate many of the
rare weights that were borrowed from private col-
lectors. Later, he wrote the American glass sections
of Five Thousand Years of Glass, published by the
British Museum Press in 1991. In 1993, he wrote
Brilliance in Glass: The Lost Wax Glass Sculpture
of Frederick Carder for Corning’s Rockwell Muse-
um, helped to assemble an exhibition of that glass
at the museum, and lectured at a seminar that was
held in conjunction with the show.

Paul’s articles and reviews were published in the
New York Times, American Art, American Craft,
The Magazine Antiques, Neues Glas, the Journal
of Glass Studies, and the Annales de I’ Association
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Internationale pour I'Histoire du Verre. From 1975
to 1985, he was editor of the Early American Glass
Club’s Bulletin, and he was instrumental in in-
creasing the scholarly content of that publication.

His interest in glass was by no means confined
to paperweights, however. As the Studio Glass
movement gained prominence in the late 1960s
and 1970s, Paul wrote many articles on the new
art. He was a frequent lecturer at museums and
glass clubs, including seminars at The Corning
Museum of Glass, The Metropolitan Museum of
Art, the New-York Historical Society, and the Na-
tional Museum of American History. In addition,
he presented his research in scholarly papers at
seven international glass congresses. From 1984
to 1993, he was adjunct associate professor in the
master’s program in decorative arts at the Cooper-
Hewitt Museum, and he was adjunct professor at
the Bard Graduate Center for Studies in the Deco-
rative Arts in 1993 and 1994. His affiliation with
these programs encouraged many students to be-
come interested in glass.

Another of Paul’s particular interests was the
glazing of the Crystal Palace in 1851, which he re-
searched and wrote about in the 1970s. This proj-
ect may have inspired him to begin collecting ma-
terial on the history of the glass window for a
publication. Unfortunately, he did not complete
that work, although some sections had been writ-
ten at the time of his death. Paul also collected a
considerable amount of information on early glass
research. During the 1990s, he donated much of
this material, including ephemera relating to glass
artists and exhibitions, to the Rakow Research Li-
brary of The Corning Museum of Glass, where it
will be of great benefit to future researchers.

Paul had high standards for his own research
and that of his students. His acerbic sense of hu-
mor frightened some, but he was always generous
with his research and helpful to those whom he re-
garded as serious students. He will be sorely missed
by all of the many glass students who benefited
from his research over the years.

Paul is survived by his wife, Irene McLean Hol-
lister, whom he married in 1951; his sister, Marion
Lombardini; and several nephews and nieces.

Jane Shade! Spillman

Curator of American Glass
The Corning Museum of Glass
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In addition to the activities described aboye (and
further illuminated in the bibliography bc]uw)
Paul Hollister was passionately interested in, am;
deeply knowledgeable about, an impressively g,
parate array of subjects. Ocean liners of the | 9205
and 1930s, and great pianists of the 20th century

are but two examples. In both of these areas, Paul

had immense eyewitness experience, and he ;g
considered a valuable primary source by specialist
and published authorities. His curiosity was bound.
less, and his enthusiasm for his secondary interestg
was positively infectious. For instance, T will pey.
er understand how Paul converted me, a classicy]
organist, harpsichordist, and pianist, to become 4
worshiping fan of one of his heroes, the legendary
jazz pianist Art Tatum. But he did!

As a colleague, Paul was always interested, help-
ful, animated, and engaging—never, never dull! He
could easily have been a first-rate actor. When Payl
would describe an encounter with some musical
or literary figure of the past—such as Sergei Rach-
maninoff, Serge Koussevitzky, or Truman Capote
—it was pure magic to behold. Gradually, Paul’s
own personality receded into the background as he
brought his subject to life, with that individual’s
accent and syntax, gestures and mannerisms all
perfectly intact and recognizable. In Paul’s delight-
ful characterizations, a restaurant in New York’s
Little Italy could become a salesroom at Sotheby’s
in London or a salon on the Ile de France, com-
plete with tossing seas.

Paul’s accomplishments are many and endur-
ing. And those of us who were privileged enough
to have known him may well wonder: Was there
ever a more skillful raconteur—or a more steadfast
friend?

William Gudenrath _
Resident Adviser, The Studio
The Corning Museum of G1ass

PAUL HOLLISTER: A BIBLIOGRAPHY

Compiled by the Rakow Research Library, The Corning Museum of Glass

Ab[qreviations

AC American Craft

ADCG The Antique Dealer and
Collectors Guide

AnnAIHV Annales de I’ Association
Internationale pour I’'His-
toire du Verre

AW Antiques World

CE Collector Editions

GCB The Glass Club Bulletin

GCN Glass Circle News

JGS Journal of Glass Studies

NG Neues Glas

NW New Work

Books

Brilliance in Glass: The Lost Wax Glass Sculp-
ture of Frederick Carder, exhibition catalog,
August 13, 1993—January 9, 1994, Corning:
The Rockwell Museum, 1993.

The Encyclopedia of Glass Paperweights, 1st ed.,
New York: C. N. Potter, distributed by Crown
Publishers, [1969].

The Encyclopedia of Glass Paperweights, Santa
Cruz, California: Paperweight Press, [1986].

Glass Paperweights: An Old Craft Revived,
Coupar Angus, Scotland: William Culross &
Son, 1975. “A brief resume of the activities of
Perthshire Paperweights since they com-
menced . . . in 1968.”

Glass Paperweights at Old Sturbridge Village:
The J. Cheney Wells Collection, Sturbridge,
Massachusetts: Old Sturbridge Village, [1969].

Glass Paperweights of the New-York Historical
Society, 1st ed., New York: C. N. Potter, dis-

: tributed by Crown, [1974].

ew American Glass: Focus 2, West Virginia,
exhibition catalog, June 15-November 9,
1986, Huntington, West Virginia: Huntington
Galleries, 1986.

“perweights: “Flowers Which Clothe the Mead-

Ows” (with Dwight P. Lanmon), exhibition
Catalog, April 29-October 21, 1978, Corning;:
he Corning Museum of Glass, 1978.

Paperweights from the Henry Melville Fuller
Collection, exhibition catalog, Manchester,
New Hampshire: The Currier Gallery of Art,
1993.

Articles and Chapters in Books

“American Paperweights I: The Classic Period,”
ADCG, May 1971, pp. 51-53.

“American Paperweights II: The Late Classic Pe-
riod and After,” ADCG, July 1971, pp. 72-73.

“American Studio Glass in the Next Decade:
1987-1997,” NG, no. 1, 1987, pp. 6-13.

“American Studio Glass: Roots, Status,
Prospects,” AnnAIHV, v. 11, Bale, 1988
(Amsterdam, 1990), pp. 529-540.

“Antique American Paperweights,” Acquire, v. S,
no. 1, March 1977, pp. 28-29.

“Beauport: Windows for the Eye,” GCB, no.
131, Fall 1980, pp. 7-11. Massachusetts
home of 1907 designed with recessed windows
containing glass objects.

“A Bohemian-American Footnote,” GCB, no.
144, Fall 1984, pp. 12-13. Dating of Bohe-
mian-influenced cased and colored American
glass.

“The Case of the Gilliland Paperweights—A Tale
of Detection,” GCB, nos. 91/92, September—
December 1969, pp. 3-8.

“Cast Glass by Steven Weinberg,” GCB, no.
129, Spring 1980, pp. 5-8.

“The Chrysler Glass Collection,” CE, v. 6, no. 2,
Spring 1978, pp. 27-29.

“Cobwebs from Sandwich,” GCB, no. 122, April
1978, pp. 8-11.

“Confessions of a Collector,” CE, v. S, no. 4,
Fall 1977, pp. 31-33. Paperweights.

“Contemporary Art Glass Gallery and Heller
Gallery,” AC, v. 41, no. 2, April/May 1981,
pp. 20-23.

“Contemporary Glass Paperweights,” Acquire,
v. 4, no. 3, July 1976, pp. 18-19.

“Contemporary Paperweights, an International
Exhibition at Habatat,” CE, v. 7, no. 4, Fall
1979, pp. 40-41.
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“Corning’s Glass Mecca,” CE, v. 8, no. 4, Fall
1980, p. 34.

“Crystal Gardens,” AW, v. 1, no. 7, May 1979,
pp. 88-93. History of paperweights and over-
view of the collection of 1,200 paperweights
donated by Arthur Rubloff to The Art Institute
of Chicago.

“Cullet from the World of Glass,” GCB, no. 123,
July 1978, p. 12. Bank note from Dr. Thomas
W. Dyott of Dyottville Glass Works, Philadel-
phia.

“Days at the Factories,” GCB, no. 124, Novem-
ber 1978, pp. 3-9.

“Defense of the René Lalique Windows in New
York’s Coty Building,” GCB, no. 177, Winter
1995, p. 16. Presentation before Landmarks
Preservation Commission to save the 1912
windows.

“Delicate and Bold Glasswork Designs,” The
New York Times, January 5, 1989, [u.p.].

“Discovering What Corning Collects,” Acquire,
v. 5, no. 2, May 1977, pp. 22-23.

“The Dodwell Bowls,” AnnAIHV, v. 10, Madrid/
Segovia, 1985 (Amsterdam, 1987), pp. 515-
532.

“Furope and America, 1800-1940,” in Five
Thousand Years of Glass, ed. Hugh Tait, Lon-
don: British Museum Press, 1999, pp. 188-
212. [Rev. ed., 1999.]

“Exhibition Reviews. New American Glass:
Focus West Virginia,” Glass Art Society Jour-
nal 1986, 1986, pp. 114-116.

““Flowers Which Clothe the Meadows in Spring’:
The Rebirth of Millefiori, ¢c. 1500,” AnnAIHYV,
v. 8, London/Liverpool, 1979 (Liége, 1981),
pp. 221-253.

“Foreign Influences in American Paperweights,”
GCB, no. 86, June 1968, pp. 3-5.

“Four Italian Nineteenth Century Millefiori
Bowls at the Metropolitan,” GCB, no. 120,
July 1977, pp. 3-11.

“GAS in Corning,” AC, v. 44, no. 4, August/
September 1984, p. 94. Review of May 1984
conference.

“Gefithle—personifiziert: Arbeiten von Flora
Mace und Joey Kirkpatrick/Personification
of Feelings: The Mace/Kirkpatrick Collabo-
ration,” NG, no. 1, 1984, pp. 14-19.

“Gillinder at The Centennial,” GCB, no. 117,
Sept. 1976, pp. 11-12.
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“Glass America 1978 at Lever House,” CE, v, 2
no. 1, January 1979, pp. 50-54.

“Glass America 1984,” NG, no. 1, 1984, pp, 27_
28. Review of two shows at Heller Galleries,
New York.

“Glass Art Society 12th Annual Conference, Ney
York City,” NG, no. 2, 1982, pp. 105-10¢.
“Glass as Different as Can Be,” CE, v. 7, no. 2
Spring 1979, pp. 36-38. Carlson and Ries ex.-
hibit at Contemporary Art Glass, New York.

“A Glass Menagerie: Leo Popper & Sons,” GCR
no. 145, Winter 1985, pp. 10-14. History of
New York firm of glass importers and whole.-
salers.

“The Glass of Fashion—A Reflection from Both
Shores,” GCB, no. 123, July 1978, pp. 8-9.
Mirrors made in England and America in the
19th century.

“Glass—Something for Everyone at Habatat,”
CE, v. 6, no. 4, November 1978, pp. 34-38.
Dearborn, Michigan, show and sale.

“The Glazing of the Crystal Palace,” JGS, v. 16,
1974, pp. 95-110.

“The Great Paperweight Show at Corning,” CE,
v. 6, no. 3, Summer 1978, pp. 28-29.

“Henry Halem: Die Fliche ist die Botschaft/
The Plane Is the Message,” NG, no. 4, 1982,
pp. 189-194.

“Henry Halem Paints a Glass Picture,” CE, v. 8,
no. 3, Summer 1980, pp. 30-32.

“Hollister on Glass,” Acquire, v. 4, no. 5, Decem-
ber 1976, pp. 26-27. Studio Glass movement.

“Hollister on Glass,” CE, v. 8, no. 4, Fall 1980,
pp- 33-34. Recent shows and sales of Scandi-
navian glass.

“Homage to Robert J. Charleston,” The Glass
Circle Journal, no. 8, 1996, pp. 11-13.

“Homage to Robert J. Charleston,” GCN, no.
61, January 1995, pp. 3-4.

“Homage to Robert ]. Charleston,” GCB, no.
174, Fall/Winter 1994, pp. 24-26.

“James Carpenter: Adventures in Light and
Color in Space,” AC, v. 51, no. 3, June/July
1991, pp. 28-35. b

“Jay Musler’s Painted Glass: The Face of Anger
NG, no. 1, 1985, pp. 12-19.

“Joel Philip Myers® Glass: ‘A Quiet, Peaceful Way
of Working,”” NG, no. 3, 1983, pp. 128-133.

“Jon Kuhn & Carol Cohen: Ergrundung des In”
nenraumes/Exploration of Inner Space,” NG,
no. 4, 1988, pp. 281-287.

«The Kahila Dig at Mount Washington,” An-
tiques, v. 102, no. 3, September 1972, pp.
455-459.

«The Kahila Dig at Mount Washington,” Mount
Washington Art Glass Review, v. 1, no. 2, De-
cember 1992, pp. 16-20.

«Klaus Moje,” AC, v. 44, no. 6, December 1984/
January 1985, pp. 18-22.

«Light Affecting Form in Space: William Carl-
son’s Glasswork/Glas von William Carlson,”
NG, no. 2, 1982, pp. 84-88.

«] ondon’s Crystal Palace of 1851,” Antiques, v.
105, no. 1, January 1974, pp. 196-206.

«Louis XIV’s Glass Table, a Triumph of Imagi-
nation and Technology,” AnnAIHV, v. 12,
Vienna, 1991 (Amsterdam, 1993), pp. 441-
456.

«Louis XIV’s Glass Table, a Triumph of Imagi-
nation and Technology,” Antiques, v. 142, no.
3, September 1992, pp. 324-333.

“Louis XIV’s Glass Table: A Triumph of Imagi-
nation and Technology,” GCN, no. 55, March
1993, p. 2.

“Making the Pot and Changing the Pot,” GCB,
no. 114, December 1975, pp. 3-9. Based on
information in Diderot, Pellatt, and Gunderson
Glassworks.

“Mark Peiser—Durchdringung des Innenraumes/
Exploration of Inner Space,” NG, no. 3, 1984,
pp. 126-133.

“The Matrix Transformed,” AC, v. 42, no. 4,
August/September 1982, pp. 24-27. Work of
Michael Glancy.

“Memories of the Mechanical Age: Howard Ben
Tré’s Cast Glass,” NG, no. 3, 1982, pp. 127-
133,

“Michael Aschenbrenner’s Message in Glass/
Michael Aschenbrenners Botschaft in Glas,”
NG, no. 4, 1984, pp. 201-203.

“Michael Glancy’s Glass and Metal Objects:
Treasures for the Cabinet of Curiosities,” NG,

_n0.1,1982, pp. 38-44.

The Modest Collector and the Snake in the
Grass,” Bulletin of the Paperweight Collectors’

. Associatimi, June 1965, pp. 29-31.

Monart Glass,” GCB, no. 118, December 1976,

P39,

Mmmmentality in Miniature,” AC, v. 43, no.

o O June/July 1983, pp. 14-17+. Tom Patti.

ore Paperweights,” Acquire, v. 4, no. 4, Oc-
tober 1 976, pp. 32-33.

“Muranese Millefiori Revival of the Nineteenth
Century,” JGS, v. 25, 1983, pp. 201-206

“Natural Wonders: The Lampwork of Paul J.
Stankard,” AC, v. 47, no. 1, February/March
1987, pp. 36-43.

“Natural Wonders: The Lampwork of Paul J.
Stankard,” Annual Bulletin of the Paperweight
Collectors’ Association, 1987, pp. 37-42.

“The New Corning Museum of Glass, a Personal
View,” GCB, no. 130, Summer 1980, pp. 3-5.

“New Evidence on New England Glass Company
Paperweight Canes,” GCB, no. 132, Winter
1980-1981, pp. 9-11

“New Glass at Corning,” CE, v. 7, no. 4, Fall
1979, pp. 46-50.

“New Light on Gilliland, Cambridge and Gilli-
land Paperweights,” Antiques, v. 94, no. 4,
October 1968, pp. 562-564.

“Normandie: The Seafaring Luxury of Lalique,”
Lalique Magazine, v. 2, no. 4, Winter 1991,
pp. 14-17.

“Northern Lights of Swedish Glass,” GCB, no.
179, Fall/Winter 1996, pp. 17-20. Exhibition
at the Bard Graduate Center for Studies in the
Decorative Arts.

“Notes from the Baltic,” GCB, no. 124, Novem-
ber 1978, pp. 9-12. Glass furniture and other
Russian items.

“Notes on a Swedish Factory,” GCB, no. 113,
March 1976, pp. 8-9. Kungsholm factory,
1676-181S.

“Of Metal Mounts and Millefiori,” GCN, no.
69, October 1996, p. 8. Millefiori balls in
Veste Coburg and Museum fiir Kunsthand-
werk, Frankfurt,

“Qutstanding French and American Paperweights
in the Wells Collection,” Antiques, v. 89, no. 2,
February 1966, pp. 265-269.

“Paperweight Show of the Year,” CE, v. 6, no. 1,
January 1978, pp. 19-23.

“Paris in the Spring, 1878,” GCB, no. 143,
Spring 1984, pp. 11-14. Paris Universal Ex-
position of 1878, and commentary on glass
and glassmaking at that time.

“A Passion for Books about Glass,” GCB, no.
172, Spring 1994, pp. 6-11. Author’s collec-
tion.

“Pate de verre: The French Connection,” AC, v.
48, no. 4, August/September 1988, pp. 40-47.
Work by the French artists, 1900-1930, pp.
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40-44; contemporary European and American
work, pp. 44-47.

“Paul Stankard’s Amazing Paperweights,” CE, v.
6, no. 4, November 1978, pp. 70-73.

“Pondering Tim Clarke,” GCN, no. 64, August
1995, p. 3. Obituary of paperweight scholar.

“Prescription for the Eye,” NW, nos. 25/26,
Winter/Spring 1986, p. 19. Considerations in
evaluating worked glass.

“The Pull of Venice/Die magische Anziehung
Venedigs,” NG, no. 1, 1990, pp. 4-9. Robert
Willson, Dale Chihuly, and Richard Marquis.

“The Pull of Venice/Die magische Anzichung
Venedigs. Part 2,” NG, no. 2, 1990, pp. 82—
88. Dan Dailey, Lino Tagliapietra, James Car-
penter, Marvin Lipofsky, and others.

“Quarrels for the Glass Shelf,” Gatherings, v. 12,
nos. 1-3, October 1988, pp. 9-11. Excerpts
from 19th-century writings: Libbey display at
Chicago exposition of 1893, glassmaking at
the New England Glass Company, building
conservatories as living habitats for people.

“The Remarkable Glass Gift of James Jackson
Jarves, a Collector in a Hurry,” The Acorn, v.
5, 1994, pp. 5-18. How a Venetian glass col-
lection was accumulated, then donated to The
Metropolitan Museum of Art.

“Remembering Charles Kaziun and Paul Ysart,”
Paperweight News, v. 14, no. 1, January 1993,
pp. 15-16+.

“Remembering Labino,” NW, no. 29, Spring
1987, pp. 8-9.

“Review of Exhibitions: Michael Glancy,” Glass,
no. 48, Summer 1992, p. 50.

“Reviews: At the Armory,” NW, no. 30, Summer
1987, pp. 28-29.

“Reviews: Glass America 1987,” NW, no. 29,
Spring 1987, pp. 26-27. Heller Gallery show.

“Reviews: Robert DuGrenier,” NW, nos. 23/24,
Summer/Fall 1983, p. 38.

“Ribbon Glass Bowls, a Continuing Tradition,”
GCB, no. 128, December 1979, pp. 8-12.

“A Search for Inner Form,” CE, v. §, no. 2,
Spring 1980, pp. 42-43. Steven Weinberg’s
cast sculptures.

“Seventh Annual Glass National at Habatat,”
CE, v. 7, no. 3, Summer 1979, pp. 29-31.

“Small Wonders, the Scent Bottle Show at
Steuben,” GCB, no. 137, Spring/Summer

1982, p. 7.
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“The Spirit of Jazz,” GCB, no. 114, Decembey
1976, p. 10. Act of Parliament, 1773, estab-
lishing production of cast plate glass in Eng.
land, and its possible consequences for Ameyi.
can factories.

“Stanislav Libensky and Jaroslava Brychtova,”
Glass Magazine, no. 56, Summer 1994, pp,
24-29.

“Steuben’s Debt to Orrefors,” AnnAIHV, v. 13,
the Netherlands, 1995 (Lochem, 1996), pp.
537-544.

“Steven Weinbergs Giesstechnik/Steven Wein-
berg’s Casting Technique: Something New
under the Sun,” NG, no. 4, 1981, pp. 143~
147.

“Studio Glass: The Next Decade,” CE, v. 8, no.
1, January 1980, pp. 42-43.

“Theater in Glass,” AC, v. 41, no. 5, October/
November 1981, pp. 26-29. Glass artist Syd-
ney Cash.

“Through a Glass Darkly,” GCB, no. 119, March
1977, pp. 4-11. History of window glass.

“Tiffany in New York,” GCB, no. 144, Fall
1984, pp. 14-15. Displays at the New-York
Historical Society and The Metropolitan Mu-
seum of Art.

“To Make a Very Long Story Short,” Gatherings,
v. 9, no. 1, February 1985, pp. 5-7. Floral
plaque paperweight, probably Russian.

“Tom Patti: The Code Is in the Glass,” NG, no.
2, 1983, pp. 74-83.

“Toward a Glass Library. Part 1: Bibliographies,”
Gatherings, v. 10, no. 3, October 1986, pp.
6-8. Rare and well-known bibliographies,
and other sources of glass information.

“Toward a Glass Library. Part II: The Barger-
Suppes Bookshelf,” Gatherings, v. 11, no. 1,
February 1987, pp. 6-7.

“Toward a Glass Library. Part III: A Stroll in the
Stacks at Corning,” Gatherings, v. 11, no. 2,
May 1987, pp. 7-8.

“Travels in Style: Bohemian-American,” GCB,
no. 137, Spring/Summer 1982, pp. 14-16.
Importation of Bohemian glass and American-
made Bohemian-style glass in the late 19405:

«USA Studio Glass before 1962/vor 1962,” NG
no. 4, 1985, pp. 232-240. “Four pioneers and
true originals™: Maurice Heaton, Frances ant
Michael Higgins, and Edris Eckhard.

«yermeer’s Window Glass: Reflected Light,
Transmitted Light,” Gatherings, v. 15, no. 1,
February 1991, pp. 5-6.

«yermeer’s Window Glass: Reflected Light,
Transmitted Light,” Gatherings, v. 15, no. 2,
May 1991, pp. 6-7.

«What Makes Art?” (with Henry Geldzahler,
Richard Shiff, and Thomas Buechner), Glass
Art Society Journal 1982-1983, pp. 5-11+.

«what the Eye Sees the Mind Ponders,” Gather-
ings, v. 9, no. 2, May 1985, pp. 6-8. Distin-
guishing between 16th-century Venetian pieces
and 19th-century German “Venetian-style”
pieces.

«What the Parke-Bernet Paperweights Sale Means
to Collectors,” GCB, nos. 91/92, September—
December 1969, pp. 3-8+.

“What We Know and Do Not Know about Glass
Paperweights,” AnnAIHV, v. 7, Berlin/Leipzig,
1977 (Liege, 1978), pp. 379-390.

“Who Knows What Lurks?,” GCB, no. 143,
Spring 1984, p. 15. Copy of Bontemps 1868
book owned by William Leighton Jr.

“The Windows in Vermeer’s Paintings: Secrets of
the Officer and Laughing Girl,” AnnATHV, v.
14, Venice/Milan, 1998 (Lochem, 2000), pp.
375-379.

“Women and Glassmaking,” GCB, no. 113, Au-
gust 1975, pp. 8-11.

About Paul Hollister

“The Crystal Palace by Paul Hollister,” GCN,
no. 46, June 1990, p. 1. Review of talk given
at a Glass Circle meeting.

Lawrence H. Selman, “Scholar and Paperweight
Expert Paul Hollister,” Paperweight News, v.
8, no. 4, December 1986, p. 1+.

Recordings

Corning Museum of Glass 1982 Seminar, Tape 7:
“The Bohemian-Silesian Connection,” by Paul
Hollister, one sound cassette. Lecture at the
mu-seum’s 22nd annual Seminar on Glass.

CO:mng Musewm of Glass 1990 Seminar, Tape 6:

French Art Deco at Sea,” by Paul Hollister,
one videocassette (60 min.). Paul Hollister uses
Personal materials and recollections to supple-
Ment his research on the use of French table

glass and architectural glass on ocean liners of
the 1920s-1930s.

Glass Art Society 1982 Conference, Tape 1, one
videocassette {30 min.). “What Makes Art?”:
panel discussion with Tom Buechner II, Henry
Geldzahler, Paul Hollister, and Richard Shiff.

Claus Josef Riedel
(1925-2004)

Prof. Dr. Claus Josef Riedel, the former presi-
dent of Riedel Crystal and an innovative designer
who produced vessels specifically designed for var-
ious types of wine, died March 17, 2004, at the
age of 79.

Claus was a ninth-generation glassmaker in a
famous family company that was founded in Bohe-
mia in 1756. He assumed control of that business
in Kufstein, Austria, in 1957, and shortly there-
after, he began to experiment with the shapes of
wineglasses, trying to match them with wines of
various regions and ages to ensure superior taste.
This research, which was conducted in collabora-
tion with the University of Innsbruck, continued
for 16 years.

The size and thickness of a wineglass, as well
as the shape of its bell and the diameter of its rim,
contributed materially to the taste of wine drunk
from it, Claus believed. He discovered that a wine’s
balance, depth, harmony, complexity, and bouquet
changed from one form of glass to another. When
he was told that the glasses he created would have
limited market appeal, he replied, “Aesthetics and
excellence are my criteria, not mere convenience.”

The first wine-specific Riedel glasses, the Som-
meliers collection, were introduced in 1973. At
that time, Claus was already well known for his
Burgundy Grand Cru glass, which had made its
debutin 1958; it is still said to be the world’s larg-
est wineglass. That glass and 127 others made by
Claus are in the permanent design collection at
The Museum of Modern Art in New York.

In 1959, cight goblets designed by Claus were
featured in the special exhibition “Glass 1959” at
The Corning Museum of Glass. More than 1,800
examples of decorative and table glass made since
1955 were reviewed by a five-member committee
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